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After 19 years of waiting. the release of Titas is like a
happening.

When the film materials were discovered. they were in
an advanced state of deterioration. :

That they have been ultimately restored is a miracle.

Under the programme of restoring all films directed by
Ritwik Ghatak. the Ritwik Memorial Trust took upon
itself the task of restoring Titas Ekti Nadir Nam.

The restored version has already been screened at the
Rotterdam Film Festival, Cinem® India programme,
Amsterdam. Locarno Film Festival. and regular re-
lcases in the Netherlands and Switzerland.

For the success in the ‘restoration’ of Titas, we
gratefully acknowledge the support. help and coopera-
tion of:

Staatliches Film Archive. East Berlin.

Atlantic Film Geya Kopicrwerk, Hamburg.

Karl Baumgartner. Pandora Film. Frankfurt.

Bruno Jaeggi. Trigon Film. Basel.

Film Development Corporation, Dhaka.

Ministry of Information & Broadcasting.

Ministry of External Affairs. Exp Division.
Ministry of Civil Aviation.

— Government of India.

National Film Development Corporation. Ltd.
Cinemaya.

Department of Information & Cultural Affairs,

— Government of West Bengal.



This film is based on the famous novel Titas Ekti Nadir
Nam by Sri Advaita Malla Barman. It is, the author’s
own life’s experience, having being born a Malo
(fishermen) himself.

The period around which the novel revolves, was quite
a part of the director’s childhood days in East Bengal.

Ritwik Ghatak, after twenty-four long years, went to
Bangladesh and made this film, as a tribute to the
author.

About the making of the film Ritwik Ghatak said:
Titas is a living chapter of East Bengal. No recent written
work of this genre can be found nowadays, in either of
the two Bengals.

It is replete with dramaturgy, incidents of philosophical
import, and innumerable music. pieces from olden days.
All together it gives rise to unfettered joy.

From its birth it was crying to be filmed.

I got a chance and took it.

Basanti, a little girl of a fishing village called Gokar-
naghat, had prayed on the day of the Magh Mandal

Brata, for a particular boy, Kishore, to be her groom in
the future.

Kisho;e. and his friend Subol sail away on a fishing
e)gpequn to distant lands, where Kishore falls in love
with a fisher girl Rajar Jhi, and they get married.

On' their_way back home, river pirates steal the bride.
Rajar Jhi escapes from the dacoits by throwing herself
at the mercy of the river. It bears her away to a desolate

spot from where she is rescued by the athetic
fisher folk. e A

Kishore goes mad on learning that his bride has been
taken away.

Ten years later, Rajar Jhi reaches Gokarnaghat with
her grown up son Ananta. She befriends Subol’s widow
Basanti.

Rajar Jhi starts looking after the mad Kishore, who
fails to recognise her. By the banks of the river on the
day of the spring festival Holi, Kishore recognises his
long lost wife. The joy of finding each other is cut short
by a cruel mob, who mercilessly beats him up. Rajar Jhi
dies in anguish.

Basanti, starts looking after Ananta as if he were her
own son. Her excessive care for Ananta leads her into a
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terrible fight with her own mother. Whereupon Ananta
leaves and goes away with another woman Udaytara.

Babus from the city come and start giving loans to the
Malos. They break their unity by taking some of the
Malos into Jatra parties, and harrassing their women.
When all this fails to break their spirit, the city Babus
have their huts burned down and their possessions
ransacked.

Titas dries up, portending the end of fishing days of the
Malos. The men fight a losing battle for the cultivable
dry beds of Titas. Their women are reduced to begging
in other villages.

Udaytara and Basanti meet, both are impoverished,
they forget their past quarrels. Udaytara tells Basanti
that Ananta has gone away to the city and lives with the
city Babus.

Basanti points to the dried up Titas and says that
Ananta too, like Titas, is now just a name for her.

Basanti, in high fever goes out to the dried bed of Titas,
to dig out some drinking water. Her failing spirit and
weak body just about manage to dig out a gulpful of
water, before she sinks to the ground.

She rises again for a moment—as the sound of reed
horn rings in her ears—to see a vision before her eyes: a
little boy is running exuberantly through fields of paddy
and blowing away on a toy reed horn.

A smile breaks out on her lips as she teaches out to
grasp the vision. ;

Civilization never dies, it ma it i
) y change, but it is eternal.
‘;{here the padd).’ field is born on the dry river bed of
itas, there begins another civilization.

Ritwik Ghatak

Karuna Bandyopadhyay wrote in the magazine Bichin-
ta (vol. v) :

It is as if after a long, long time, Ritwik finds himself
once more in Titas. Around the flowing Titas, the
Malo’s lifelong battle, their. sorrow and happiness,
continued to unfold itself. The rich appear in their lives
only to cause more grief. The water of the Titas dries up,
and the Malos fight among themselves for the land.
Basanti, ill and starving, cannot find a drop of water for
her parched throat. Lying on the dry river-bed, Basanti
dreams. She dreams of what she has hankered for all her
life—a small boy running about in a field of corn,
playing a flute. Basanti smiles in contentment. Her face,
on which death has cast a.dark shadow, is illuminated by
that smile. Who can hold back the birth of new life?

In the midst of the exploitation, betrayal, and depriva-
tion that is wearing down our society, Ritwik has
touched upon this essential truth again and again, with
love, with anguish,and with rage. And yet, in his own
personal existence, in his feeling of a strange, restless
loneliness, he has befriended death. Why does this
deathwish break the harmony of his joyful celebration of
a new life? No one knows the answer, not even Ritwik.



Titas Ekti Nadir Nam

A River called Titas
35mm, Black & White
Duration : 159 minutes
(Released on 27.7.73 at Dhaka)
Production
Purba Pran Katha Chitra
Original story
Advaita Malla Barman
Theme Music, Script, Direction
Ritwik Ghatak
Cinematography
Baby Islam
Editing
Basheer Hussain
Music
Bahadur Khan
Key play-back singer
Dheeraj Uddin Fakir
Play back singers
Rathindranath Roy, Neena Hamid,
Abeda Sultana, Dharmeedan Barua
Cast
Basanti—Rosy Samad
Rajar Jhi—Kabari Choudhury
Basanti’s Mother—Roushan Jamil
Munglee—Rani Sarkar
Udaytara—Sufia Rustam
Kishore—Probir Mitra
Ramprosad & Kader Mian—
Golam Mustafa
Tilak Chand—Ritwik Ghatak
Nibaran Kundu—
Fakrul Hasan Bairagi
Ananta—Shafikul Islam
Magan Sardar—Sirajul Islam
Indian rights
West Bengal Government
World rights :
Ritwik Memorial Trust
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